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 Abstract:  
This paper studies the animal neckband ornaments during the old 
kingdom through tomb scenes. The goal is to determine their types, 
define the cattle species wearing these neckbands and finally det-
ermine the occasion during which they were worn. The available 
evidence suggests that cattle neckbands were widely used throughout 
the old kingdom, there are five distinct types found in tomb scenes 
of officials during this period. The majority of animal neckbands were 
most likely worn for aesthetic purposes, rather than for any religious 
purpose. All animal neckbands are comprised of a collar, then another 
main part which hangs down and is differentiated between the five 
types. The author investigates the expansion of these types in many 
tombs of Giza, Saqqara, Mier, El Hawawish and Qubbet el Hawa. 
The main goal is to examine this phenomenon in the daily life context 
without dealing with religious context. The analytical study has 
suggested that neckband ornaments may be used to indicate the 
high value of the animal possessed, and it might be a remarkable 
sign of a good offering to the owner. 

1. Introduction 
Domestic animal scenes are the most popular 
subjects of the old kingdom tomb decoration; 
they were depicted in different attitudes and 
manners. They significantly affected different 
aspects of ancient Egyptian daily life as an 

essential source of food production, leather 
and fur. Moreover, they participate in agri-

cultural activities and the measurement of 

personal wealth. They were considered to 

be an important motif in offering scenes as 

well. This study aims to highlight animal 

neckband ornaments during the old kingdom; 

through analyzing their representations, 

and textual evidence from old kingdom 

tomb scenes. The goal is to determine the 

different types of animal neckband ornam-

ents and their distinguishable characteristics. 

Furthermore, classifying them by looking 

over related data. In addition to analyzing 
these types, efforts will be made to identify 
the species of cattle wearing these ornaments 

and selecting the occasions when they were 

worn will be attempted. Certain gods, such 

as Apis and Hathor, have lately been seen 

wearing numerous necklaces in cultic con-

texts [1-3]. However, the main goal of this 

paper will be to examine this phenomenon 
in the daily life context and without dealing 
with cultic paraphernalia and icons. The 

current paper is important because it offers 

information on the sizes, styles, and decora-
tions utilized for animal neckband ornaments 
in the old kingdom scenes. In order to 

achieve an acceptable classification and an 

estimate used materials in the actual exam-

ples, it also studies the inscriptions and the 
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appeared bovines. It is assumed that animal 
ornamentation studies have usually focused 

on the new kingdom. Nevertheless, it is 

clear that their classification was created 

during the old kingdom. 

 

2. Methodological Study  
2.1. Description  
Evidence shows there may be five different 
types of animal neckbands in officials' tomb 
scenes during this period. In general, a dis-

tinction can be made between these types 

by their shape. All the neckbands consist 

of a collar, which may be single or multiple 

wraps of rope around the neck, or sometimes 
a wide ribbon with or without a pattern. 

Then another central part hangs down, all-

owing those five types to be recognized
(a-c)

 

[4-6]. The first type represents a simple 
rope, the second type depicts a shell-shaped 
ornament, and the third type mimics a 

neck scarf. In contrast, the fourth type 

consists of a trapezium shape with various 

ornaments and is divided into three sub-

types “A”, “B” and “C”. Finally, the fifth 

type is a trapezium shape with floral items 

and divided into two sub-types “A” and 

“B”. It is clear that neckband ornament 

varied in shape, from simple to lavishly, 

and in size, from short to tall, until it 

reached the front knees. While some were 

heavy and needed a counterweight to keep 

them in place. This changes according to 

where it is located (Qubbet el Hawa) or 

the status of whom it was offered. Certain 
items, such as shells [7] or floral decorations 

which carried rebirth symbolism [8-9] were 
used to ensure rebirth to the recipient. How-

ever, it seems that the recipient's name was 

not inscribed on these neckband ornaments. 

2.2. Dating and material 
Some types of animal neckband ornaments 
have been documented as early as the fourth 
dynasty. According to the textual evidence 

and the old kingdom tomb scenes, the mat-

erials used are not mentioned. However, 

the author investigates them by comparing 

the similar ornamental and the color traces 

in infrequent scenes. It seems that the used 
materials combine various elements, depen-

ding on the remaining original color in a few 
examples, such as yellow, white, grey, light 
blue, green and reddish-brown. Ornaments 

could be made using natural elements like 
shells, lotus, fibers, or semi-precious stones 
and pottery for colorful beads. The most 

common pattern in paintings and reliefs 

has an alternate grouping of yellow, red, 

yellow, blue, and yellow. According to the 

investigated scenes, it is evident that the 

animal neckbands are more common in the 

tombs of Giza and Saqqara but rarely in 

Mier, El Hawawish and Qubbet el Hawa. 

2.3. 2.3 Types of cattle 
It seems that most of the animals who 

wore neckband ornaments were fattened 
cattle, which are highly valued. Sometimes 

they were marked as  iwA 
[10-12], 

which is generally used to describe cattle 

supplied for offerings. In representations, 

they are noticeably fleshiness, either with 
long horns or hornless, imported from outside 
Egypt (Short-horned species imported from 
Libya, Syria/Hornless species imported from 
Libya, Syria). The feminine form of iwA: iwAt 
[10,13] did not appear within the bovines 
wearing neckband ornaments which indicates 
that most of them are masculine because 
of the economic value of the females. While 

the most marked was  rn iwA /  rnn 
iwA [11-14], it describes multiple types, most 

possibly referring to young oxen(d)
 [15-16]. 

The  ng/ngAw [10,17] only appears 

once with neckband ornaments. Its long 
horns bend outwards and vary in shape from 
an arched harp to a crescent. It has also 
been suggested that this term describes mature 
cattle, which are over four years old [18,19]. 

Some cattle with different types of neck-

band ornaments were artificially deformed 
horns, fig. (1); this technique was performed 

on small calves during the active growth 
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of the horns in order to present them for 

sacrifice at a later date or for religious ritual 

[20]. However, three different antelope spe- 

cies, including the gHs gazelle(e)
  [10,11,21], 

mA-HD oryx
(f)

 [10,11,22] and niAw Ibex
(g)

  

[11,23], sometimes appeared wearing neck-

band ornaments. All the previous cattle 

species were well-raised in barns and were 

led by shepherds to be presented as offe-

rings [24]. 
 

 
 Hemetra  

 

 

 

 
        

      Niankhpepi 
 

      Neferbauptah 
 

                Ty 

Figure (1) Shows cattle with artificially deformed horns wearing different types of neckband ornament 

 

3. Results  
According to the classification of the current 
paper, animal neckband ornaments in the 
old kingdom could be divided into five 
types as follows:  

3.1. Type one:    simple rope  
Description of simple rope neckband orn-
aments: It consists of a rope wrapped 
around the neck once, without any pattern, 
leaving its two ends hanging down, tab. (1) 

 & fig. (2). This type is shown several 
times in Qubbet- el Hawa, but without any 
parallels in tomb scenes of Saqqara or Giza. 
Actual examples could be made of rope or 
folded cloth. The earliest evidence for these 
single rope neckband ornaments occurs 
from the sixth dynasty. It is clear that this 
simple type is almost the same size; it was 
worn by both horned and hornless cattle, 
as well as Oryx. 

 

Table (1) The sources of type one neckband ornaments 

Tomb Date Neckband ornaments Type of cattle Textual evidence 

Sennu QH105 [25]  

L
at

e 
o

ld
 K

in
g

d
o

m
 

 

Two straps hanging down. The rope 

tied to the cow's mouth instead of its 

neck (artistic mistake) 

Long-horned ----------- 

Ikry/ Iby QH109 Two straps hanging down, close to 

each other. The rope tied to the cow's 

mouth instead of its neck (artistic 

mistake) 

Hornless ----------- 

Khwin-Khnum 

(KK2) QH102 

Two straps hanging down. long-horned ----------- 

Khwin-Khnum 

(KK2) QH102 

Two straps hanging down. Oryx ----------- 

 

Shape of type one Tomb 

Ikry/ Iby QH109 Khwin-Khnum Sennu QH105 

 

 

√√ √ 

 

√ 

  

 

 

Figure (2) Shows type one; simple rope neckband  
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3.2. Type two: Shell-shaped ornament  
These neckband ornaments consist of two 
parts; the first is a collar made of rope coils 
that are wrapped around the neck without 
any pattern. It could be a single wrap or as 
many as five or seven. Then another central 
part hanging down always consist of a single 
shell with a sizable hole through which a thick 
rope can be strung; sometimes, the rope is 
duplicated. Some shells are shown as small 

oblate cones  of different sizes, while others 
show the outer rims often narrow to a blade-
like point  giving the oyster shell its distin-
ctive bi-conical shape when viewed from the 

side. The earliest evidence for these neck-
bands occurred from the fifth dynasty, while 
the actual examples could be made of natural 
shells of different sizes and fiber rope. It 
seems that most animals that wore the shell-
shaped ornament were fattened young cattle 
rn iwA, which are highly valued for offerings. 

Most (12) of them are horned, four are 
hornless, while no other animal app-eared. 
Table (2) provides the sources of type two 
neckband ornaments; it is arranged by 
shape, from semi-shell shape to clear shell 
shape, fig. (3). 

 

Table (2) The sources of type two neckband ornaments 

Tomb Date Neckband ornaments Type of cattle Textual 

evidence 

Ihy: reused by Seshh-

eshet: Idut Saqqara
(h)

  

[26]  

5
th

-6
th

  

D
y

n
. 7 coils of rope as collars/ 

Small semi-shell-shaped. 

Fat /Long-horned. sxpt rn iwA 

bringing 

young ox 

Hetepherakhti D60, 

Saqqara
(i)

   [27].  

5
th

 D
y

n
. 

 

6 coils of rope/ Small semi-

shell-shaped. 

Fat /Long-horned. rn iwA 
 

Neferirtenef D55, Sa-

qqara [28,29].  

4 coils of rope/ Semi-shell-

shaped with pointed ends. 

Fat /Long-horned. rn iwA 

Akhethotep D64, Sa-

qqara [30].   

5 coils of rope/ Semi-shell-

shaped with rounded ends. 

Fat/ Long-horned. int rn iwA 
bringing young 

ox with num- 

ber 86 written 

on the body, 

while the pre-

vious one took 

90, and the next 

took 80. 

Sekhemka G 1029 

Giza
(j)

 [31].  

5 coils of rope as collars/ Semi-

shaped-shell (fan-shaped) 

hanging with single rope. 

Fat/ Long-horned. rn iwA 

Sekhemka G 1029 

Giza [20].  

5 coils of rope as collars/ 

Semi-shaped-shell hanging 

with single rope. 

Fat/ Long-horned. rn iwA 

Sekhemka G 1029 

Giza [20]. 

4 coils of rope as collars/ 

Semi-shaped-shell hanging 

with single rope. 

Fat/ Long-horned. rn iwA 

Sekhemka G 1029 

Giza [20]. 

4 coils of rope as collars/ 

Semi-shaped-shell hanging 

with single rope. 

Two fat long-horned 

oxen/ One of them 

has shell ornament. 

-------------- 

Ty D 22 Saqqara
(k)

  

[32]. 

7 coils of rope as collars/ 

Shell-shaped ornament. 

Fat oxen/ Long-

horned 

iwA 
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Neferirtenef D55, Sa-

qqara [17]. 

4 coils of rope as collars/ 

Semi-shell-shaped/Its back 

protected by a tarpaulin. 

First feeding of calves/ 

Hornless lying on the 

ground/The only 

example where the 

cattle wears an 

ornament. 

--------- 

Ptahhotep I, Saqq-

ara
(l)

 [33]. 

5
th

 D
y

n
. 

4 coils of rope as collars/Extra- 

large shell-shaped ornament, 

hanging with single rope. 

Fat /Hornless. Before the fem-

ale offering 

bearers is the 

name of the 

estate 

Hwt ikAw 1r 
nfr-xaw. 

Sekhemankhptah G 

7152 Giza
(m)

 [34]. 

5
th

 -
6

th
 D

y
n
. 

9 coils of rope as collars/Extra-

large shell-shaped ornament, 

hanging with single rope, 

other rope to the mandible. 

Fat /Long-horned. wSA rn i[wA] 
Fattening the 

young ox 

Ptahhotep II D 64 

Saqqara
(n)

 [35]. 

7 coils of rope as collars/ 

Clear shell-shaped ornament 

connected to single rope. 

Fat /Long-horned. stp(w) n iwA n 
mdwt 

'the best of 

stalled cattle' 

Ty D 22 Saqqara [21, 

36].   

5
th

 D
y

n
. 

7 coils of rope as collars/ 

Clear shell-shaped ornament. 

Two fat oxen/ long-

horned / One of them 

has a shell pendant. 

rn iwA 

Ty D 22 Saqqara [21]. 7 coils of rope as collars/ 

Clear shell-shaped ornament. 

Fat /Long-horned. --------- 

Ty D 22 Saqqara [21]. 7 coils of rope as collars/ 

Clear shell-shaped ornament. 

Fat /Long-horned. --------- 

Ty D 22 Saqqara [21]. 7 coils of rope as collars/ 

Clear big shell-shaped 

ornament. 

Fat /Long-horned. iwA 

Ty D 22 Saqqara [21]. 3 coils of rope as collars/ Big 

shell-shaped ornament. 

Fat /Long-horned. iwA 

Ty D 22 Saqqara [21]. 7 coils of rope as collars/ Big 

shell-shaped ornament. 

Fat /Hornless. rn iwA 

Niankhkhnum and 

Khnumhotep. Saqq-

ara
(o)

 [37]. 

Coils of rope as collars/ Shell 

with single rope. 

Fat /Hornless.  

Niankhkhnum and 

Khnumhotep Saqq-

ara [26]. 

7 coils of rope as collars/ 

Shell with double rope/ 

another rope wrapped about 

seven times around its nostril. 

Fat /Hornless. sxpt rn iwA n 
xt dwAt 

"Bringing the 

young oxen for 

the morning 

meal" 

Niankhkhnum and 

Khnumhotep Saqq-

ara [26]. 

7 coils of rope as collars/ 

elaborate shell with double 

rope/ another rope wrapped 5 

times around its nostril. 

Fat /Hornless / 

wearing 

mat. 

sxpt rn iwA n 
xt xAwy 

"Bringing the 

young oxen for 

the night 

meal". 
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Shape of type two 

Tomb 
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√ √ √ √√  √ √ √√√√ √ 

 

    

√√√ √   √√√√√√ 

Figure (3) Shows type two: Shell-shaped ornament. 

3.3. Type three:    Neck scarf ornaments 
Description of the Neck scarves ornaments: 

Most of this type consists of a single piece 

of cloth with or without a decorative pattern. 
The other supplementary style comprises two 

parts; the first could be coils of rope wra-

pped around the neck as collars or a wide 

collar with or without a decorative pattern. 
Then another longitudinal component hangs 

down. Its length could be short or long to 

reach the brisket. The earliest evidence for 

the neck scarf ornaments occurred from 

the fifth dynasty, while the actual examples 

could be made of natural fiber cloth. Most 

animals wearing the neck scarf ornaments 

seemed to be prized young cattle that had 

been heavily fed rn iwA, which are highly 

valued. Most (11) of them are horned, four 

without horns, and one with artificially def-

ormed horns. No other animal appeared, 

the sources of type three of neckband 

ornaments, tab. (3) & fig. (4). 

 

Table (3) The sources of type three neckband ornaments 

Tomb Date Neckband ornaments Type of cattle Textual evidence 

Kai-hep: Teti-iqer 

H26 Hawawish 
[38].  

6
th

 D
y

n
. 

One-piece scarf with transverse 
stripes at the bottom. 

Long-horned. rnn iwA 

Kai-hep: Teti-iqer 

H26 Hawawish 
[27].  

One-piece scarf with transverse 
stripes at the bottom. 

Long-horned. rnn iwA 

Kaemnefert D 23 

Giza
(p)

 [39]. 

5
th

 D
y

n
..
 Long one-piece scarf with 

longitudinal stripes at the bottom. 
Long-horned. rn iwA 

Kaemnefert D 23 
Giza [28].  

Long one-piece scarf with 
transverse stripes under the neck and 

longitudinal stripes at the bottom. 

Long-horned. rn [iwA] 

Zau Dier el Geb-
rawy [40]. 

6
th

 D
y

n
. 
 

Wide decorated cloth as collars/ 
Longitudinal scarf with transverse 

stripes reaches the brisket. 

Long-horned. ------------ 

Niankh-Pepy 
The Black A1, 

Meir
(q)

 [41].  

Semi-thin cloth with transverse 
stripes as collars/ Thin scarf/ Yellow 

color. 

Artificially 
deformed horns. 

iwA 

Niankh-Pepy The 
Black A1, Meir 
[30].  

Thin decorated cloth as collars?/ 
Short, very thin scarf/ Yellow color. 

Long-horned. iwA 
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Niankh-Pepy The 

Black A1, Meir. 

[30] 

Cloth with transverse stripes as 

collars/ decorated thin, short scarf/ 

Yellow color. 

Long-horned. iwA 

Niankh-Pepy The 

Black A1, Meir 

[30]. 

Cloth with transverse stripes as 

collars/ Decorated thin short scarf/ 

Yellow color. 

Long-horned. iwA 

Seshemnefer IV 

53 Giza
(r)

 [42]. 
5

th
-6

th
 D

y
n

. 

Long one-piece wide-ended scarf 

(Fan-shape) 

Horned. int r[n iwA] 

Seshemnefer 

IV 53 Giza [31]. 

One piece, wide-ended scarf (Fan-

shape) 

Horned oxen? int r[n iwA] 

Seshemnefer 

IV 53 Giza [31]. 

Short, one-piece, wide-ended scarf. Hornless. int rn iwA 

Seshemnefer 

IV 53 Giza [31]. 

Short, one-piece, wide-ended scarf. Hornless. --------------- 

Qar Giza
(s)

 [43]. Coils of rope wrapped around the 

neck as collars/ Longitudinal wide 

scarf hanging down. 

Hornless. rn iwA 

Qar Giza
 
[33]. Coils of rope wrapped around the 

neck as collars/ Longitudinal wide 

scarf hanging down. 

One-horned oxen. rn iwA 

Qar Giza
 
[33]. Coils of rope wrapped around the 

neck as collars/ Thin scarf. 

Long-horned. rn iw 

Qar Giza [33]. Coils of rope wrapped around the 

neck as collars/ Wide scarf. 

Hornless. rn [iwA] 

 

Shape of type three 

Tomb 

K
a

em
n

ef
er

t 

K
a

i-
h

ep
-T

et
i-

iq
er

 

N
ia

n
k

h
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i 

Q
a

r 

S
es

h
em

n
ef

er
 

Z
a

u
 

 

√√ √√ √√√√   √ 

 

   

√√√√ √√√√  

Figure (4) Shows type three: Neck scarf ornaments  

 

3.4. Type four:  Trapezium with rounded top ornaments.  
From the point of view of the current article, 
this type could be divided into “A”, “B” and 
“C”. Like the previous types, this neckband 
consists of two-part; the first one is either 

coils of rope wrapped around the neck or a 
wide ribbon with a pattern of horizontal 
stripes as decoration or without any pattern. 
To this collar, a tassel is attached and hangs 
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down, taking a trapezium shape with a 
rounded top. It first appeared in the fourth 
dynasty. The detailed example of type four 
“A” has a rounded top, a middle area with 
multiple horizontal rows positioned side 
by side and a row of falling eye-drop 
shape beads of equal length at the bottom. 
Presumably strung together with the hori-
zontal transverse row and were carefully 
delineated by the artist in most scenes. 
Type four "B" is like “A” and has two 
external trapezoidal zones with rounded 
ends extending from the top to the lower 
border. Type four “C” is like four “B”: a 
trapezium shape with a rounded top and 
two external trapezoidal zones with rounded 
ends, and a “counterpoise” lay on the back of 
the animal shoulders, balancing the weight 
of the neckband ornament, and keeping it 

in place. The counterpoise is anxt, or more 
frequently manxt(t,u)

 [10,44-47], the m of the 
latter presumably representing the formative 
prefixed of the noun. The counterpoise 

(manxt) always has three rows of decor-
ative lines and rows of semi-cylinder or 
eye-drop shape beads. It is clear that this 
type varied in size and weight, while the 
actual examples of the tassel could be 
made of painted wood, pottery or fibers. It 
seems that most animals wearing the trap-
ezium rounded top ornaments were fattened 
young cattle rn iwA, which are highly 
valued. Most (10) are horned, only one 
example was hornless, and two were 
artificially deformed horns, while oryx, 
ibex and gazelles appeared wearing this 
type, the sources of this type are listed in , 
tabs. (4, 5 & 6) & shown in figs. (5, 6 & 7). 

 

Table (4) The sources of type four “A” neckband ornaments 
Tomb Date Neckband ornaments Type of cattle Textual evidence 

Hesi S-2405 Saq-

qara
(v)

  [48]  

6
th

 

Dyn. 

Coils of rope as collars/ Simple type 

“A” ornament/ Another rope 

wrapped around its nostril. 

Long-horned. rn [iwA] 

Neferbauptah G 

6010, Giza
(w)

 [49]  

LG 15 

5
th

 D
y

n
. 

Rope collar? /Long simple type “A” 

ornament with pointed edges. 

Long-horned. rn iwA 

Kaemnefert D 23 

Giza [28].  

Patterned wide ribbon/ Long type 

“A” ornament. 

Long-horned. rn iwA 

Kaemnefert D 23 

Giza [28].  

Wide ribbon without pattern/ Long 

type “A” ornament. 

Long-horned. rn iwA 

Iymery G 6020 

Giza [37]. LG 16. 

Patterned wide ribbon/ Long type 

“A” ornament with clear eye-drop 

shape beads. 

Hornless. rn iwA 

Iymery G 6020 

Giza [37]. LG 16. 

Pattern wide ribbon/ Long type “A” 

ornament with clear eye-drop shape 

beads. 

Artificially 

deformed horns. 

rn iwA 

Mereruka Saqq-

ara
(x) 

 [50].  

6
th

 D
y

n
. 
 

Coils of rope wrapped around the 

neck as collars/ Type “A” ornament 

with eye-drop shape beads. 

Young Oryx. rn mA-HD 

Mereruka Saqq-

ara [38].  

Coils of rope as collars/ Type “A” 

ornament with eye-drop shape beads. 

Young Ibex rn niA 

Mereruka Saqq-

ara [38].  

Coils of rope as collars/ Type “A” 

ornament with eye-drop shape beads. 

Young antelope 

(addax 

nasomaculatus) 

rn nwDw 
 

Mereruka Saqq-

ara [38].  

Coils of rope as collars/ Type “A” 

ornament with eye-drop shape beads. 

Gazelle 

(feminine) 

gHst 
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Mehu Saqqara 

[51]. 

Patterned wide ribbon/ Type “A” 

ornament. 

Oryx ------------ 

Manofer LS17 Sa-

qqara
(y)

 [52,53]. 

5
th

 D
y

n
. 

Patterned wide ribbon/ Type “A” 

ornament with circular edges. 

Fattened long-

horned. 

rn iwA 

Manofer LS17 

Saqqara [40-41]. 

Patterned wide ribbon/ Type “A” 

ornament with circular edges. 

Fattened long-

horned. 

rn iwA 

Manofer LS17 

Saqqara [40-41].  

Patterned wide ribbon/ Type “A” 

ornament with circular edges. 

Fattened long-

horned. 

rn iwA 

Manofer LS17 

Saqqara [40-41]. 

Patterned wide ribbon/ Type “A” 

ornament with circular edges. 

Fattened long-

horned. 

rn iwA 

Manofer LS17 

Saqqara
 
[40-41]. 

Patterned wide ribbon/ Type “A” 

ornament with very circular edges. 

Fattened 

/Artificially 

deformed horns. 

rn iwA nfr 

Ptahhotep Saqq-

ara
 
[22]. 

5
th

-6
th

 D
y

n
. 

Patterned wide ribbon/ Type “A” 

ornament with circular edges/ Shell 

shape? (floral?) ornament in its 

mouth/ Offering bearer scene. 

Fattened short 

horned. 

--------- 

Ptahhotep Saqq- 

ara
 
[22]. 

Patterned wide ribbon/ Type “A” 

ornament with circular edges/ 

Offering bearer scene. 

Fattened short 

horned. 

-------- 

 

Shape of type four “A” 
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√ √√ √√ √  √ √√√√  

 

    √√√√√   √√ 

Figure (5) Shows type four “A”: Trapezium with rounded top ornaments 
 

Table (5) The sources of type four “B” neckband ornaments  

Tomb Date Neckband ornaments Type of cattle Textual evidence 

Sekhemankhptah 

G 7152 Giza [23]  

5
th

-6
th

 D
y

n
 Unclear collar/ Extra-long type 

“B” ornament. 

 

Fat /Long-horned. rn iwA 

Sekhemankhptah 

G 7152 Giza [23] 

Unclear collar/ Extra-long type 

“B” ornament. 
Fat /Long-horned. rn ngAw 

Ty D 22 Saqqara 
[21] 

5
th

 Dyn. 
Coils of rope as collars/ Extra-

long type “B” ornament. 
Fat /Long-horned. rn iwA 

Khafkhufu II G 

7150 Giza [42] 
4

th
 Dyn. Destroyed type “C” ornament. 

Artificially 

deformed horns. 

(Destroyed) 

--------- 
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Shape of type four “B” 
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Figure (6) Shows type four “B”: Trapezium with two external zones ornaments 
 

Table (6) The sources of type four “C” neckband ornaments 

Tomb Date Neckband ornaments Type of cattle Textual evidence 

Ty D 22 Saqqara. 

[21] 

5
th

 Dyn. 

 

Pattern wide ribbon/ Long type 

“C” ornament with eye-drop 

shape beads and two external 

trapezoidal zones with rounded 

ends/ Counterpoise with rows 

of decorative lines and a row of 

eye-drop shape beads. 

Fat /Artificially 

deformed horns. 
rn iwA 

Ty D 22 Saqqara. 

[21] 

Pattern wide ribbon/ Long type 

“C” ornament with eye-drop 

shape beads and two external 

trapezoidal zones with rounded 

ends/ Counterpoise with rows 

of decorative lines and a row of 

eye-drop shape beads. 

Fat /Long-horned. --------- 

Ty D 22 Saqqara. 

[21] 

Coils of rope as collars/ Type 

“C” ornament with eye-drop 

shape beads and two external 

trapezoidal zones with rounded 

ends/ Counterpoise with rows 

of decorative lines and a row of 

eye-drop shape beads. 

Fat /Long-horned. iwA 

Ty D 22 Saqqara. 

[21] 

Pattern wide ribbon/ Type “C” 

ornament with eye-drop shape 

beads and two external 

trapezoidal zones with rounded 

ends/ Counterpoise with rows 

of decorative lines and a row of 

eye-drop shape beads. 

Fat /Long-horned. iwA 

Khafkhufu II, G 

7150 Giza
(z)

 [54]  

 

4
th

 Dyn. 

Coils of rope as collars/Long 

type “C” ornament with eye-

drop shape beads and two 

external trapezoidal zones with 

rounded ends/ Counterpoise 

with a row of eye-drop shape 

beads. 

Destroyed. --------- 
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Shape of type four “C” Tomb 
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Figure (7) Type four “C”: Trapezium with two external zones and counterpoise ornaments 
 

3.5. Type five:    A trapezium with a rounded top surrounded by two floral dec-
orations. 

Like the previous types, the neckbands con-

sisted of two parts; the first one is either a 

coil of rope wrapped around the neck or a 
wide ribbon with a horizontal stripes pattern 
as decoration; it could also be plain. To 

which a tassel is attached and hanging down. 

Examples of the fifth type could be div-
ided into “A” and “B”. Type five "A" takes 
a trapezium shape. The top consists of a 

rounded disk surrounded by two strands of 

what could represent a lotus of the same 

size, then a central section with horizontal 
rows. Finally, a row of eye-drop shape beads 
of equal length at the bottom is presumably 
strung together with the horizontal tra-

nsverse row. Type five "B" is like “A” and 

has a “counterpoise” lying on the back of 

the animal, balancing the weight of the 

neckband ornament. Type five “A” and “B” 

varied in size and weight. The earliest 

evidence for type five “A” neckband orna-
ments occurs from the fourth dynasty, while 
type five “B” appeared from the fifth 
dynasty. It seems that most animals wearing 
neckband ornaments were fattened young 

cattle rn iwA, which are highly valued. Most 

(8) are horned, no examples appeared for 
hornless cattle, and one was artificially defo-

rmed horns, while no other animals appeared 
wearing this type, the sources of this type 

are listed in tab. (7) & shown in fig. (8). 

 

Table 7: The sources of type five “A” and “B” neckband ornaments  

Tomb Date Neckband ornaments Type of cattle Textual evidence 

Hemetre Giza 

[55]  

 

4
th

 D
y

n
. 

 

Wide ribbon?/Type “5A” 
ornament with external short tra-
pezoidal zones with rounded ends. 

Long-horned. Int iwA prt-xrw 
bringing the ox 

(of) the offering. 
Hemetre Giza 

[43]  

  

Wide ribbon?/ Type “5A” 
ornament with external short tra-

pezoidal zones with rounded ends. 

Destroyed. int iwA 
Bringing the ox. 

Hemetre Giza 

[43]  

 

Wide ribbon/Type “5A” orna-
ment with external short trape-
zoidal zones with rounded ends. 

Artificially 

deformed horns. 
int iwA nDt-Hr 

Bringing the ox 

(of) the gifts. 
Hemetre Giza 

[43]  

 

Wide ribbon/destroyed type 
“5A” ornament. 

Long-horned. int iwA nDt-Hr 
Bringing the ox 

(of) gifts. 

Kakaiankh Giza  

[43] 

Wide ribbon/ Type “5A” 
ornament. 

Long-horned. rn iwA 

Akhethotep D 64 

Saqqara
(aa)

 [56,57]  

 

5
th

 D
y

n
. 

 

Wide ribbon/Type “5A” 
ornament with rounded ends 
and a row of eye-drop shape 
beads/Traces of green color. 

Long-horned/ 

Back blanket. 
rn iwA 
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Akhethotep D 64 

Saqqara [44] 

Wide ribbon/ Type “5A” 
ornament with rounded ends and 
a row of eye-drop shape beads. 

Long-horned. rn iwA 

Akhethotep D 64 

Saqqara [44] 

Patterned wide ribbon/Long type 

“5A” ornament with rounded 

ends, strips of decoration at the 

middle and eye-drop shape 

beads at the bottom. 

Long-horned. rn iwA 

Akhethotep D 64 

Saqqara [44] 

Patterned wide ribbon/Long type 
“5A” ornament with rounded 

ends, strips of decoration at the 
middle and eye-drop shape beads 
at the bottom/another ox with 

decorated collar   without the 

hanging part. 

Long-horned. rn iwA 

Akhethotep D 64 

Saqqara [44] 

Patterned wide ribbon/Long type 
“5A” ornament with rounded 

ends, strips of decoration at the 

middle and eye-drop shape 

beads at the bottom. 

Long-horned. rn iwA 

Akhethotep D 64 

Saqqara [44] 

Pattern wide ribbon/Long type 

“5A” ornament with rounded 

ends, strips of decoration at the 

middle and eye-drop shape 

beads at the bottom. 

Long-horned. rn iwA 

Mereruka Saqq-

ara  [38] 

 Ribbon/Type “5A” ornament 

with strips of decoration and eye-

drop shape beads at the bottom. 

Destroyed ---------- 

Niankhkhnum/Kh-

numhotep Saqq-

ara [26] 

 Coil of rope as collar/Long type 

“5B” ornament with counter-

poise. 

Long-horned ---------- 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

Figure 8: Type five “A” and “B”: Trapezium surrounded with floral decorations/counterpoise ornaments. 
 
4. Discussion 
Several discussions concerning the animal 
neckband ornaments' shape, significance, 

and purpose have been establish hed by 
interpreting information from their scenes 
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and contrasting them with the existing 
literature sources in the old kingdom tomb.  
The author determines five various types 
of animal neckband ornaments with disti-
nctive features. Type one exists from the 
sixth dynasty. It is a simple rope and app-
eared only in scenes of Qubbet- el Hawa 
tombs; it could be made of rope or folded 
cloth. Type two exists from the fifth 
dynasty. It is a shell-shaped ornament that 
mainly appeared in Saqqara (nine tombs) 
and Giza (two tombs). The actual examples 
could be made of natural shells of 
different sizes. Type three exists from the 
fifth dynasty; it is a neck scarf ornament. 
From the point of view of the present 
article, it appeared in Giza (three tombs), 
Hawawish (one tomb), Dier el Gebrawy 
(one tomb), and Mier (one tomb). However, 
it does not appear in Saqqara scenes. The 
actual examples could be made of cloth. 
Type four ornaments exist from the fourth 
dynasty, it has a trapezium shape with a 
rounded top. It could be divided into “A”, 
“B” and “C”. It appeared in Saqqara tomb 
scenes (type 4A five tombs, type 4B one 
tomb, and type 4C one tomb) and Giza (type 
4A three tombs, type 4B two tombs, type 4C 
one tomb). The actual examples of this type 

one tomb). The actual examples of this type 
could be made of painted wood, pottery or 
fabrics. Type five could be divided into 
“A” and “B”. It appeared in Saqqara tomb 
scenes (type 5A two tombs, type 5B only 
one case) and Giza (type 5A two tombs). 
The actual examples of this type could be 
made of painted wood, pottery or fabrics. 
Type five "A" existed from the fourth dyn-
asty, while type five “B” which varied in 
size and weight, started to appear from the 
fifth dynasty. The use of animal neck-band 
ornaments was prevalent during the new 
kingdom era [58,59]. These five types were 
mostly used by bovines: young cattle rn 
iwA (35 cases) or adult ones iwA (14 cases/ 
with no title 24 cases) and only one ngA, 
tab. (8). Moreover, oryx (three cases), ibex 
and gazelle (only one case). The present 
paper believes that horned cattle (54 cases), 
hornless (10 cases) and artificially deformed 
horns cattle (4 cases) were included in all 
the five neckband ornaments. However, 
oryx appeared with type one and type four 
“A”, while ibex and gazelles appeared 
only with type four “A”. Tables from 1 to 
7 were used as the main criterion for 
classifying these materials. 
 

  Table 8: This table provides a list of cattle titles that wear neckband ornaments: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
6. Conclusions 
The analysis of the available evidence thro-

ughout the old kingdom scenes determines that 
all appeared animals were offered to the owner 

of the tomb. As most of them were led by a 

drover with the following notes: “sxpt rn iwA” 
bringing young ox, “int rn iwA” bringing young 
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ox and “int iwA nDt xrw” bringing the ox [of] the 
offering. In another situation, they were descr-
ibed as: “stp(w) n iwA n mDwt” the best of stalled 
cattle. Furthermore, some cattle were with arti-
ficially deformed horns; this technique was 
performed on small calves during the active growth 

of the horns to present them for sacrifice at a 
later date. The author determinates that the use 
of the animal neckband ornaments is a rema-
rkable sign of a good offering to the owner, 
and its symbolic significance as well– evolved 
over the course of the new kingdom.  
 

Endnotes 
(a) Compare dogs’ and monkeys’ collars. 
(b) Compare horse decoration of offered 
oxen for Opet festival. 
(c) Horse decorations  
(d) rn iwA are problematic because they 

describe multiple types of cattle, it 
may be describing oxen in general, 
while rn means young, so it refers to 
young oxen. 

(e) Egypt has five known gazelle species, 
the most significant being the Dorcas 
gazelle. This species is depicted in 
reliefs from the old kingdom and was 
recognized as a follower of Seth 

(f) The word "mA-HD" means "white 
antelope." Eliminating Oryx is belie-
ved to be a way to destroy enemies: 

(g) The Ibex is associated with two terms 

niAw and imAt. Both are used for 

males and females. It is believed that 

the ancient Egyptians viewed the Ibex 

as a symbol of renewed life 

(h) Room 9, south wall, second register 

(i) Offering chamber, north wall 

(j) East wall, lower register; perhaps a 

floral decoration as Simpson suggests 

 (k) The main chapel, south wall 

(l) Room X, south wall, west end 

(m) North wall, third register 

(n) East wall 

(o) The position of the evening meal is on 

the west wall, with the setting sun, 

while the morning meal is on the east 

wall, with the rising sun 
(p) The main chapel, south wall, first register 

(q) Offering room 1, west wall, south panel, 
third register 

(r) Offering room, west wall; chamber door, 
A-b, east reveal 

(s) Entrance of chapel 2, east and west walls 
(t) It was depicted at the tomb of Pepi-anch 
(u) It was used as a necklace to Amun: 
(v) Offering room, east wall: 
(w) Third chamber, north wall second reg-

ister; second chamber, south wall, 
eastern third register 

(x) Chamber A6, west wall: 
(y) Offering Chamber, south wall 
(z) The main chapel, east wall 
(aa) The main chapel, west wall, second, 

third, fourth, fifth register  
 
References 
[1] Allam, S. (1963). Beiträge zum hatho-

rkult, Bruno Hessling, Berlin 
[2] Barguet, P. (1953). L'origine et la signi-

fication du contrepoids de collier menat, 
BIFAO, Vol. 52, pp. 104-109. 

[3] Staehelin, E. (1982). Menit, in: Helck, 
W. & Westendorf, W. (eds.) Lexikon 
der Ägyptologie, IV, Harassowit, O., 
Wiesbaden, coll: 52-53. 

[4] El-Kilany, E. & Mahran, H. (2015). What 
lies under the chair! a atudy in ancient 
Egyptian private tomb scenes, part I: 
Animals, JARCE, Vol. 5, pp. 243-264. 

[5] Sourdive, C. (1984). La main dans l’Eg-
ypte pharaonique, Peter Lang, NY.  

[6] Rommelaere, C. (1991). Les chevaux du 
nouvel empire Égyptien, Connaissance 

de l’Égypte Ancienne, Bruxelles. 
[7] El Sherbeny, D. (2021). Shells and its 

utilizations from the beginning of the 
old kingdom to the end of the late 
period, M.Sc., Egyptology dept. Faculty 
of Archaeology, Cairo Univ., Egypt. 

[8] Dittmar, J. (1986). Blumen und blumen-
strauße als opfergrabe im alten Ägypten, 

Deutscher Kunstverlag, Berlin. 

[9] Brunner-Traut, E. (1981). Lotos, in: 

Helck, W., Gutgesell, M. & Westendorf, 

W. (eds.) Lexikon der Ägyptologie, III, 

Harassowit, O., Wiesbaden, coll: 1091. 



 

111 
 

[10] Erman, A. & Grapow, H. (eds.), (1926- 
1931). Wörterbuch der Ägyptischen 
Sprache, Vols. 1-4, Leipzig: J. Hinr-
ichs  

[11] Welson, P. (1997). A Ptolemaic lexikon, 
a lexicographical study of the texts in 
the temple of Edfu, Peeters, Leuven. 

[12] Thuault, S. (2017). Animal categorisa-
tion during the old kingdom: Lexicog-
raphy, Hieroglyphs and Iconography, 
in: Piacentini, P. (ed.) Old Kingdom 
Art and Archaeology, Proc. of the 7

th
 

Int. Conf., Sala Napoleonica-Palazzo 
Greppi, Milano, pp. 318-326.  

[13] Faulkner, R. (1962). A concise dictio-
nary of middle Egyptian, Griffith Ins-
titute, Oxford. 

[14] Lesko, H. (2002). A dictionary of late 
Egyptian. Vol. IV,1, 2nd ed., Fall River 
Modern Printing Co., USA. 

[15] Bateman, K. (2018). Domestic cattle 
breeds in ancient Egypt from the pre-
dynastic period through the end of the 
old kingdom, AUC, Cairo. 

[16] Mastropaolo, S. (2013). Lexique ani-
malier Égyptien: Les caprins, les ovins 
et les bovins, Archaeopress, Oxford. 

[17] Brewer, D., Redford, D. & Redford, S. 
(1994). Domestic plants and animals: 
The Egyptian origins, Aris & Phillips. 
Warminster 

[18] Ghoneim, W. (1977). Die ökonomische 

bedeutung des rindes im alten Ägyp-

ten, Rudolf Habelt Verlag Gmbh, Bonn. 
[19] Ikram, S. (1995). Choice cuts: Meat 

production in ancient Egypt, Peeters, 
Leuven. 

[20] Elsaeed, E. & Khalifa, H. (2017). A 
Comparative study of modified animal 
horns in ancient Egypt & modern Afr-
ican tribes, in: Ilaria, M. (ed.), Cultural 
and Linguistic Transition Explored, 
Proc. of the ATrA Closing Workshop 
Trieste, May 2016, EUT Edizioni Univ. 
di Trieste, Trieste, pp. 166-187. 

[21] Kees, H. (1942) Bemerkungen zum tie-
ropfer der Ägypter und seiner symbolik, 

Nachrichten der Akademie der Wisse-
nschaften in Göttingen, 1, Göttingen. 

[22] Derchain, Ph. (1962). Le sacrifice de 
l'oryx, Rites Egyptiens 1, Fondation 
égyptologique reine Élisabeth, Brussels. 

[23] Strandberg, A. (2009). The gazelle in 
ancient Egyptian art, image and mea-
ning, Edita Västra Aros, Uppsala. 

[24] Altenmuller, H. (2006). Presenting the 
nDt-Hr offerings to the tomb owner, 
in: Bárta, M. (ed.), The Old Kingdom 
Art and Archaeology, Proc. of the 
Conf., Prague, pp. 25-35. 

[25] Edel, E., Karl-Joachim, S. & Vieler, 
G. (2008) Die felsgräbernekropole der 
qubbet el-hawa bei Assuan, Ferdinand 
Schöningh, Paderborn, München, Wien. 

[26] Kanawati, N. & Abder-Raziq, M. (2003). 
The Unis cemetery at Saqqara: The 
tombs of Iynefert and Ihy (reused by 
Idut), Aris & Phillips, Oxford. 

[27] Mohr, H. (1943). The mastaba of Hetep-
her-akhti, study on an Egyptian tomb 
chapel in the museum of Antiquities 
Leiden, E. J. Brill, Leiden. 

[28] Van de Walle, B., (1978). La chapelle 
funéraire de Neferirtenef, musées royaux 

d’art et d’histoire-Koninklijke Musea 
voor Kunst en Geschiedenis, Bruxelles. 

[29] Montet, P. (1925). Les scènes de la vie 
privée dans les tombeaux Égyptiens de 
l’ancien empire, Librairie Istra, Stras-
bourg. 

[30] Ziegler, Ch. (2007). Le mastaba d' 
Akhethetep, Musée du Louvre éd., 
Paris 

[31] Simpson, W. (1980). Mastabas of the 
western cemetery, Vol. I, Museum of 
Fine Arts, Boston. 

[32] Wild, H. (1966). Le tombeau de Ti, 

III, la chapelle, lFAO, Le Caire 

[33] Mourad, A. (2015). The tomb of Ptah-
hotep I, Australian Centre for Egypto-

logy, Sydney 

[34] Badawy, A. (1976). The tombs of Iteti, 
 e hem   an h-Ptah and Kaemnofert at 
Giza, Univ. of California Press, Los 

Angeles. 



 

112 
 

[35] Harpur, Y. & Scremin, P. (2008) The 
chapel of Ptahhotep, scene details, 
Oxford Expedition to Egypt, Oxford. 

[36] Hirst, J.,  Benderitter, T. & Brualla, C. 
(2004). The statues of Ty, https://osiri-
snet. net/mastabas/ty/e_ty_06.htm (20-
9- 2022). 

[37]  Moussa, M. & Altenmüller, H. (1977). 
Das grab des nianchchnum und chn-
umhotep, Philipp von Zabern, Mainz 
am Rhein. 

[38] Kanawati, N. (1980). The rock tombs 
of El-Hawawish, the cemetery of Akh-
mim, The Ancient History Documentary 

Research Center, Sydney. 
[39] Simpson, W. (1992). The offering 

chapel of Kayemnofret in the museum 
of fine arts, Egyptian and Ancient 
Near Eastern Art dept., Boston. 

[40] Norman de Garis,  D. (1902). The rock 
tombs of Deir El Gebrâwi, tomb of 
Zau and tombs of the northern group, 
The Egypt Exploration Fund, , Boston. 

[41] Kanawati. N., Evans, L., Lashien, M. 
(2015). The cemetery of Meir, Vol. III: 
The tomb of Niankhpepy the black, 
Reports 38, The Australian Centre for 
Egyptology, Aris and Phillips Ltd., 
Oxford. 

[42] Junker, H. (1953). Gîza, bericht über 
die von der akademie der Wissenscha-
ften in Wien auf Gemeinsame Kosten, 
Hölder-Pichler-Tempsky, Wien, Leipzig.  

[43] Bárta, M. (2009). Tomb complex of the 
Vizier Qar, in: Bárta, M. Tomb Complex 
of the Vizier Qar, Senedjemib, and 
Iykai, Czech Institute of Egyptology, 
Faculty of Arts, Charles Univ., Prague 

[44] Fraser, M. (2017). A material culture 
analysis of menits and menit counter-
poises from the new kingdom through 
the third intermediate period, PhD, 
Johns Hopkins Uni., Baltimore. 

[45] Blackman, A. & Apted, M., (1953). 
The rock tombs of Meir, Vol. 5, The 
Egypt Exploration Society, London 

[46] Chassinat, É. (1932). Le temple d'Edfou, 
Tome VI, IFAO, Le Caire 

[47] Cauville, S. (2000). Le temple de 
Dendara, Tome XI, IFAO, Le Caire 

[48] Kanawati, N. (1999). The Teti cemetery 
at Saqqara, Vol. V: The tomb of 
Hesi, Aris & Phillips, Warminster 

[49] Weeks, K. (1994). Mastabas of cemetery 

G 6000 including G 6010 (Neferbau-
ptah); G 6020 (lymery); G 6030 (Ity); 
G 6040 (Shepseskafankh), Museum of 
Fine Arts, Boston. 

[50] Duell, P. (1938). The mastaba of Mer-
eruka, Vol. 1, The Univ. of Chicago 
Press, Chicago, Illinois.  

[51] Altenmuller, H. (1998). Die Wand-
darstellungen im Grab des Mehu in 
Saqqara, Philipp von Zabern, Mainz 
am Rhein. 

[52]  Porter, B. & Moss, R. (1994). Topogra-
phical bibliography of ancient Egyptian 

hieroglyphic texts, reliefs and painti-
ngs, Memphis, Abu Rawash to Abusir, 
Griffith Institute, Oxford 

[53] Lepsius, C. (1975). Denkmäler aus Æg-
ypten und Æthiopien, II, éd. de Belles-
Lettres, Genève 

[54] Simpson, W. (1978). The mastabas of 
Kawab, Khafkhufu I and II, Giza ma-
stabas, Vol. III, Museum of Fine Arts, 
Boston. 

[55] Hassan, S. (1950). Excavations at Gîza 
VI 1934-1935, Government Press, Cairo 

[56] Norman de Garis, D. (1901). The mas- 
taba of Ptahhetep and Akhethetep at 
Saqqareh, The Egypt Exploration Fund, 
London 

[57] Hirst, J., Benderitter, T. & Brualla, C. 
(2005). https://osirisnet.net/mastabas/ 
akhethtp_ptahhtp/e_akht_ptah_02.htm, 
(20-9-2022) 

[58] Abdelrahiem, M. (2013). The festival 
court of the temple of Ramesses II at 
Abydos (Part II), SAK, Vol. 42, pp. 1-
14. 

[59] Davies, N. (1923). The tombs of two 

officials of Tuthmosis the Fourth (Nos. 

75 and 90), The Egypt Exploration 

Fund, London 

https://link.library.eui.eu/resource/fje-dbllBd8/
https://osirisnet.net/mastabas/

